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BOOKS:    Lots  1-75 

1.  ART  SALES.    Inglis  Paintings,  de  Luxe  catalogue,  (only  150  is- 

sued), 1909;  and  the  Robb,  Borden,  McMillin  catalogues,  etc.  (5 
pes.) 

la.  ART  MONOGRAPHS.  Constantin  Meunier  by  C.  Brinton,  1914; 
Technique  of  Oil  Painting  by  H.  E.  Field;  Fragonard,  1914;  and 
sale  Catalogues  of  the  works  of  Champney,  Giflford,  Beckwith, 
Jumel,  etc.    (12  pes.) 

2.  HOE  SILVER,  Drake,  Sanborn,  etc.,  sales,  Alvarado,  and  others, 

priced  or  partly  priced,  (15)  ;  and  Alvarado,  Lydig,  etc.,  not 
priced.   Nearly  all  are  illustrated.    (32  pes.) 

3.  CHINESE  RUGS.   Illustrated  :\Iumford  and  Moore  catalogue,  An- 

derson Galleries,  1916.  Priced. 

4.  DAVANZATI  PALACE.    (Volpi  collection)  4to,  Amer.  Art  Gal- 

leries, 1916. 

5.  AMSDEN  (DORA).    Impressions  of  Ukiyo-ye;  the  School  of  the 

Japanese  Colour-Print  Artist.  15  plates.  Sq.  12mo,  Japanese 
fashion  binding.    San  Francisco  (1905). 

6.  AMSDEN  (DORA)  AND  J.  S.  HAPPER.    The  Heritage  of  Hiro- 

shige.  Illustrated  from  the  Happer  collection.  8vo.,  Japanese 
fashion  binding,  San  Francisco,  Cal.  (1912.) 

Beautifully  written,  and  valuable  for  the  table  of  keys  of  signatures,  pub- 
lishers, etc. 

7.  ANDERSON  (WM.)    Japanese  Wood  Engraving,  their  History, 

Techni(iue  and  Characteristics.  Plates  plain  and  in  colors.  Tall 
8vo.,  boards,  cloth  back.  London,  1895  (1905). 

Very  rare.    A  reference  book  by  the  greatest  modern  authority  on  Japan- 
ese art ;  the  first  copy  to  be  offered  in  years. 

8.  AUBERT  (LOUIS).    Les  Maitres  de  TEstampe  Japonaise.  55 

plates  of  the  iinest  examples  of  Kiijonaga,  Utamaro,  Sharaku, 
Hanoiobu,  Hokusai  and  Hiroshige  from  noted  French  Collections. 
Thick  8vo.,  wrappers,  pp.  284,  Paris,  1914. 

The  Walpole  Galleries,  10  East  49th  Street,  New  York 
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9.  BING  (S.)  ARTISTIC  JAPAN.  A  Monthly  Illustrated  Journal 
of  Arts  and  Industries.  English  Edition  by  M.  B.  Huish.  With 
all  the  fine  plates,  more  than  80  being  in  colors  after  the  originals 
from  the  finest  examples  of  Japanese  Art.  6  vols,  folio,  cloth, 
London,  1888-1891. 

Superbly  produced  ;  the  contributions  by  .such  distinguislicd  critics  as  Ander- 
son, Burt.v,  (Jonse,  Duret,  and  De  (Joncourt,  representing  the  best  critical 
articles  of  recent  years  on  the  rise  and  influence  of  Japanese  art. 

10.  BINYON   (LAURENCE.)    Catalogue  of  Japanese  and  Chinese 

Woodcuts  in  the  British  ]\Iuseum.  Full  page  plates,  some  in 
colors.    Thick  4to,  cloth,  London,  1916. 

Chapters  on  dates,  states,  variations,  reprints  and  forgt>ries.  an  exhaustive 
catalogue.  Index  and  signatures  of  artists  with  key  make  up  perhaps  the 
most  valuable  of  the  modern  reference  works  on  Japanese  Prints. 

11.  BOOK  OF  OLD  DESIGNS.    Very  desirable  for  reference.  (Not 

an  old  date,  however,  but  copies  of  the  ancient  designs.)  Obi. 
16mo. 

12.  BUSHELL  (S.  W.)    Chinese  Art.   Vol.  I,  104  illustrations.  8vo., 

wrappers,  London,  1904. 

Complete  in  itself  covering  lacquer,  bronze,  jade  and  ivory  :  an  authorita- 
tive handbook  of  the  South  Kensington  Museum. 

13.  CHINESE  ART.    How  to  Identify  Chinese  Antiques  (Berthel)  ; 

Chinese  Pottery  and  Sculpture  at  the  Metropolitan  (Bosch 
Reitz),  1916;  Dr.  Peterson's  Chinese  Paintings,  1914;  etc.  11 
pamphlets. 

14.  DURET  (THEODORE).    Livres  &  Albums  lUustres  du  Japon, 

reunis  et  catalogues  par  Theodore  Duret.  Plain  and  cohred 
plates.   Tall  8vo.,  half  morocco,  gilt  top.   Paris,  1900. 

Scarce  book,  beautifully  produced  by  a  noted  French  critic. 

15.  FENOLLOSA  (PROF.  E.  F.)    Catalogue  of  an  Exhibition  of 

Ukiyove  Paintings  and  Prints  at  the  Yamanaka  Galleries ;  boards, 
12mo.,"  New  York,  1908. 

150  lots  fully  described  by  Prof.  Fenollosa,  accepted  autiiority  on  Japanese 
art. 

16.  FICKE  (ARTHUR  D.)  (^hats  on  Japanese  Prints.  56  illustrations 

and  color  plate.    8vo.,  fine  copy,  cloth.  New  York,  n.  d. 

The  accepted  authority  on  .Japanese  prints  whose  great  sale  has  just  been 
held  at  the  American  Art  Galleries. 

17.  FOCILLON  (HENRI).    Hokousai.    24  plates  of  noted  drawings 

and  prints  by  Hokusai.   8vo.,  wrappers,  Paris,  1914. 

18.  GOOKIN  {F.  W.)    Catalogue  of  a  Loan  Collection  of  Japanese 

Prints.  Japan  Society  of  New  York.  Apl.  1911.  The  introduc- 
tion by  ]\Ir.  Gookin  and  the  prints  from  the  collections  of  Messrs. 
Mansfield,  Isham,  Field,  Gallatin  and  others.    8vo.,  wrappers. 


The  Walpole  Gallerie.s,  10  East  49th  Street,  New  Vork  • 
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19.  IIARMSWORTII    EXHIBITION,    LONDOX,    1913.  Japanese 

Colour-Prints  lent  by  R.  Leicester  Harnisworth.  Victoria  and 
Albert  Museum,  Lond.,  1913.    8vo.,  wrappers. 

24  full  piiRc  pliitps.  The  foreword  is  by  the  authority  E.  F.  Strange,  aud 
and  descriptions  are  full  and  valuable. 

20.  HAYASHI  (T.)  COLLECTION.    Estampes,  Dessins,  Livres  II- 

lustres  du  Japon  reunis  par  T.  Hayashi.  Fine  copy  profusely 
illustrated.    -Ito,  wrappers,  Paris,  1902. 

iJescribin;;  full  1,8(K)  lots  considered  the  greatest  sale  catalogue  ever  i.ssued, 
with  foreword  by  the  expert  King,  and  produced  under  his  auspices.  Exces- 
sively RARE.-  110  copy  having  been  sold  for  years. 

21.  HIROXOBU.    Book  of  Kimono  Designs.    Date  about  1890.  Obi. 

16mo. 

Very  desirable  for  silk  or  cravat  designs. 

22.  HIROSHIGE,  I.    Catalogue  of  the  Memorial  Exhibition  of  Hiro- 

shige's  Work  on  the  60th  Anniversary  of  his  Death.  87  pages  of 
prints  from  noted  Japanese  collections.    Tall  Svo.    Toyko,  S. 

Watanabe,  1918. 

Invaluable  for  KF.rERENCE.  giving  correct  .Japanese  Spelling.  English  titles, 
and  preliminary  articles  in  English  by  Mr.  Happer,  Uchida,  Noguchi,  and 
others.  Dates  are  given,  lists  of  the  landscape  series  and  other  authoritative 
information.  The  edition  was  limited  to  275  copies  and  the  book  is  already 
out  of  print. 

:23.  HIROSHIGE.  Catalogue  issued  by  Yamanaka  &  Co.,  fully  illus- 
trated, and  two  other  illustrated  catalogues  issued  bv  them. 
12mo  (3). 

24.  HIROSHIGE.  "Toto  Meisho,"  Views  with  the  Cherry  Blossom, 
Snow,  blue  water,  boat  and  bridge  prints.  Sm.  8vo.  Date  about 
1850. 

.25.  HOKUSAI.  Article  on  Hokusai,  in  the  French  periodical,  "Art  et 
Decoration,"  Feb.  1913.  by  Jean  Lebel.  Fully  illustrated.  4to, 
wrappers.    Paris,  1913. 

.26.  HOKUSAI.  Yehon  Sake-Yake.  "Stories  of  Great  Men."  First 
edition,  dated  Tempo  7  (1826). 

Fine  impressions  of  the  many  full-page  illustrations  in  black  aud  white.  All 
Hokusai  first  editions  are  excessively  rare. 

27.  HOKUSAI 'S  "  53  VIEWS  ON  THE  TOKAIDO  ROAD. ' '  Printed 
in  blue,  pink  and  black.    Date  Bunha  (1812). 

Very  fine  example,  original  coloring  and  condition,  with  the  Waterfall,  Rain 
and  Views  of  Fuji. 

■28.  HOKUSAI.  Studies  in  landscape,  figures,  bird  and  flowers. 
Printed  in  tints.    Published  by  Toshiro. 

29.  HOKUSAI.  Bird  and  flower  pictures,  landscapes,  etc.  Vols.  2  and 
3,  printed  by  Toshiro  of  Yerakura.  (2) 

The  Walpole  Galleries,  10  East  49th  Street,  New  York 
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30.  HOKUSAI.    "Kwacho  Gaden"  or  "Birds  and  Flowers."  Printed 

in  tints.    Published  by  Kosambo. 

31.  HOKUSAI.  1836.    "All  the  Great  Warriors  of  Japan."  8vo., 

monochrome,  printed  by  Yegawa.    Date  Tempo  7. 

32.  HOKUSAI.    "Ilayabibi,"  Book  of  Figure  Studies.  Innumerable 

small  figures  singly  and  in  groups  in  every  attitude  and  occupa- 
tion.   Sm.  8vo.,  date  about  1820. 

33.  HOKUSAI'S  DAILY  EXORCISMS.     "Daily  Exorcisms,"  the 

latest  discovery  of  Hokusai  Original  Drawings.  Facsimiles. 
W''       With  the  English  pamphlet  accompanying  same  published  by  the 
Kokka  Co.,  Obi.  4to,  Tokyo. 

34.  HOKUSAI'S  MANGWA.    Vols.  5,  6,  7.  9,  10  and  12.    (6  vols.) 

Six  volumes  of  Hokusai's  great  work  filled  with  innumerable  sketches  and 
the  full  and  double-page  pictures  characteristic  of  his  genius. 

35.  HOKUSAI  MANGWA.  Printed  in  tints,  bv  Toshiro  of  Yeirakura. 

8vo. 

36.  HOKUSAI'S  MANGWA,  VOL.  7.    Original  edition,  with  the  land- 

scapes, Fuji,  etc.,  all  printed  in  pink  tones. 

37!    HOKUSAI.    Yehon  Musha  Burui.   In  black  and  white.  Published 
by  Kwanzendo  about  1842.  12mo. 

38.  HOKUSAI  GWAFU.    Rain,  Bird,  Flower  and  other  prints  in  pink 

tones.    Bunsei  period.  8vo. 

39.  HOKUSAI 'S  GWAFU.    Early  edition  complete  in  3  vols.  Date 

about  1820. 

I'rinted  in  two  colors,  rare  when  complete  and  in  good  condition. 

40.  JAPANESE  ARCHITECTURE.    Illustrations  in  black  and  white. 

Five  vols.,  tall  8vo.,  showing  many  designs  in  carving. 

41.  JAPANESE  COLLECTION  OF  COLOR  PRINTS.   Album  of  Old 

Japanese  Prints  of  the  Ukiyoye  School.  Reproduced  from  the 
Collection  of  Kenichi  Kawaura.  Foreword  by  J.  S.  Happer. 
Folio,  Tokyo,  Yoshizawa  &  Co.,  1919. 

De  luxic  edition,  only  !•">()  printed.  Bound  in  .Tapauesc  brocade,  with 
brocade  cover  and  ivor.y  clasps.  Kiograi)hical  notes  in  English,  five  plates 
(sm.  folio  size)  in  the  colors  of  the  originals  and  42.j  plates  reproduced  in 
half  tone  with  titles  in  English,  and  index. 

42.  JAPANESE  DRAWINGS.    Landscapes,  Fuji,  Flowers,  etc.,  some 

crude,  mounted  in  a  tall  8vo.  book. 

43.  JAPANESE    PHOTOGRAPHS.    Album   of   50   colored  photo- 

graphs oblong  quarto  size.  Made  by  the  first  Tamamura  of 
Yokahama.   Date  about  1883. 


The  Walpole  Galleries,  10  East  49th  Street,  New  York. 
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JAPANESE  WATER  COLOR  DRAWINGS 

44.  HOYS'  FESTIVAL.    iU)  Walcr  color  drawings  of  the  various 

gaieties  and  festivities  of  the  Boys  of  Japan  in  their  Festival  on 
the  5th  (lay  of  the  .5th  month.  Mounted  in  an  al])uin,  oblong  4to 
and  bound  in  old  gold  brocade. 

45.  FINEST   STORIES   OF   JAPAN.     "Sorori   Kyoki  Banashi." 

Plates  in  black  and  white.    2  vols.    Date  about  18:^0. 

46.  KAIHARA  LETTERS  OF  GIRLS  AND  WOMEN.    By  Kaihara, 

fully  illustiated.   3  vols.  8vo. 

JAPANESE  PRINT  SALE  CATALOGUES. 

47.  BLANCH  ARB  (MRS.  J.  0.)  COLLECTION    American  Art  Gal- 

leries, 1916.    8vo.  bound  in  cloth,  leather  label. 

Priced  in  pencil.  A  scarce  catalogue  now  unprocurable  and  in  demand  for 
the  beauty  and  originality  of  the  text  and  the  wealth  of  illustration.  The 
collection  was  formed  with  the  expert  assistance  of  Mr.  J.  S.  Ilapper. 

48.  BORIE  (MRS.  ADOLPHE)  COLLECTION.    Walpole  Galleries, 

1919.    Many  illustrations. 

Priced  and  named.  A  fine  collection  selected  with  the  assistance  of  ^Ir.  .J. 
S.  Happer. 

49.  HIRAKAWA  COLLECTION.    Amer.  Art  Galleries,  1917.  Ilhis- 

trated  fiilhj.    8vo.  bound  in  cloth,  leather  label. 

Priced  in  pencil  ;  the  Toyonobu  at  |1,200  being  the  record  price  for  a 
Japanese  print  at  public  sale  in  this  country  at  that  time. 

50.  HUNTER  (F.  W.)  COLLECTION.    Sale  catalogue,  priced.  Every 

print  illustrated.   8vo.,  bound  in  cloth,  leather  label,  N.  Y.  1919. 

51.  HUNTER  (F.  W.)  COLLECTION.   Walpole  Galleries.   1919.  150 

prints,  all  illustrated. 

Priced  and  named.    One  of  the  fine  collections  recently  dispersed. 

52.  JAPANESE   PRINTS,    (Genthe.   Inada,   Carter,   etc.)  ;  Prince 

Kung  de  luxe  catalogue,  and  other  Chinese  sale  issues.  Oriental 
art,  etc.,  some  priced  or  partly  priced.  (29) 

53.  ENGLISH  SALE  CATALOGUE.    Japanese  Colour  Prints,  Suri- 

mono  and  Books,  Chinese  Drawings,  etc.  12  plates  shoiving  30 
examples.   Wrappers,  449  lots,  Sotheby's  1912. 

54.  MAY   (FREDERIC)   COLLECTION.    American  Art  Galleries, 

1918.  Illustr"tcd,  pri<:ed  in  ink.  Tall  8vo.,  bound  in  cloth, 
leather  label. 

55.  :\L\Y  (F.),  (1st  Evg.  session).  DR.  GENTHE,  La  Farge,  Inada,. 

Oshima  and  other  various  prints  sales,  7  pes  partly  or  wholly 
priced;  etc.    (18  pes.) 


The  Walpole  Galleries,  10  East  49th  Street,  New  York 
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56.  METZGAR  (J.  D.)  COLLECTION.    Amer.  Art  Galleries,  1916. 

8vo.  cloth,  leather  label. 

A  notable  colleetion,  737  lots  priced  in  pencil,  the  27  plates  illustrating  91 
prints.    Out  of  print  and  very  scarce. 

57.  METZGAR  (J.  D.)  COLLECTION.    Amer.  Art  Galleries,  1919. 

Wrappers. 

1243  lots  mainl.v  Hiroshige.  2nd  and  3rd  sessions  priced  in  pencil.   23  plates 
illustrating  many  tine  Hiroshige  prints. 


58.  KUN  MO  ZUI.    Illustrating  Buddhistic  Ritual  Instruments  and 

the  Animals  and  Birds  of  China  and  Japan.    Date  about  1770. 
Very  rare  work. 

59.  KUNMOZUI.    Illustrations  of  Japanese  Vegetables,  Shrubs,  Ever- 

green Trees  and  Flowering  (or  blooming)  Trees.  Date  about 
1750. 

Very  rare  and  interesting  work. 

60.  KUNMOZUI.    Illustrating  Astronomy,  the  Landscapes  and  Edi- 

fices of  Old  Japan.    Date  about  1770. 

Also  the  uses  of  the  Military  Court  of  Japan,  2  vols. 

61.  KUNIYOSHI  BOOK.  Lives  of  the  Nobility.  Double  page  plates 

in  color  of  sport,  adventure,  exorcism  of  Demons,  etc.  8vo. 
Tempo  period. 

62.  KURTH  (JULIUS).    Sharaku.    87  plates  and  3  in   colors  of 

Sharaku  and  the  artists  influenced  bi/  him.    4to,  boards,  silk- 
back  (a  little  worn  at  top).   Munich,  1910. 
Very  bare.    An  accepted  authority. 

63.  KURTH  (DR.  JULIUS).   Utamaro.   56  plates,  ten  in  colors.  Thick 

sq.  8vo,  boards.    Leipzig,  1907. 

Very  rare,  out  of  print. 

64.  KURTH  (DR.  JULIUS).    Der  Japanisehe  Holzschnitt,  ein  Abriso 

seiner  Gesehiehte.  75  plates  and  150  facsimile  signatures  with 
key.   8vo,  boards.    ]\Iunich,  1911. 

65.  LEMOISNE  (P.  A.).  L'Estampe  Japonaise.   32  plates  illustrating 

48  examples  and  tables  of  signatures  and  keys.  Sq.  8vo,  cloth. 
Paris,  n.  d. 

66.  SAKURAGAWA  SAMJIN.    Book  of  Genji  Designs.    Date  about 

1850.   Printed  in  bistre.    Obi.  16mo. 

67.  SEIDLITZ  (W.  VON).    History  of  Japanese  Colour-Prints.  Pro- 

fusely illicstrated,  some  plates  in  colors.  4to,  cloth.  London, 
1910. 

The  be.st  edition,  with  index,  list  of  signatures  and  key,  artist's  signatures 
and  much  valuable  information. 


The  Walpole  Galleries,  10  East  49th  Street,  New  York 
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68.  STEWART    (BASIL).    On    Collecting   Jai)an(>se  Color-i'rints. 

lacing:  an  Inlroduction  to  the  Study  and  (Jollcction  of  Color- 
Prints.  Illustralions,  the  froiifispiccc  in  colors.  Hvo.  New 
York,  1917. 

Written  for  tlio  amateur  collector  with  keys  to  si^'iiatures,  and  valuable 
hints.    Already  out  of  print  and  scarce. 

69.  STRAN'GE  (E.  F.).    Japanese  Color  Prints.    S4  plates  after  the 

greatest  examples.  8vo,  orig.  wrappers.  London,  S.  K.  Mu- 
seum Handbook,  1904. 

Original  edition,  with  plates,  signatures  of  artists  (with  key)  and  invaluable 
to  the  collector. 

70.  STRANGE  (E.  F.).    The  Color  Prints  of  Japan,  an  Appreciation 

and  History.  Plates,  some  in  colors.  12mo,  limp  leather.  Lon- 
don, 1906. 

71.  STRANGE  (E.  F.).    Hokusai:  "The  Old  Man  Mad  with  Paint- 

ing." Illustrations,  one  in  colors.  12mo,  limp  leather.  London, 
1906. 

72.  STRANGE  (E.  F.).    TOYOKUNI  L    Japanese  Color  Prints  by 

Toyokuni  I  in  the  Victoria  and  Albert  Museum.  3  plates.  8vo, 
wrappers.    London,  1908. 

The  catalogue  was  compiled  by  the  authority  E.  F.  Strange.    Out  of  print 
and  very  rare. 

73.  SUIKODEN.    Lives   of   famous    Chinese   Warriors.    108  color 

plates.  Printed  in  outline  and  very  finely  painted  in  old  color- 
ing. 8vo. 

74.  TOYOKUNI.    SUOCO  (FR.).    Toyokuni  und  seine  Zeit.    6  plates 

in  colors  and  153  in  hiack  and  white.  4to,  wrappers.  Munich, 
1913. 

Very  valuable  for  reference  owing  to  the  quality  and  range  of  the  illustra- 
tions. 

75.  WOODCUT  PRINTING  EXPLAINED.    The  process  explained 

and  illustrated  from  twenty  blocks  consecutively  necessary  to 
produce  the  finished  print.  12mo,  wrappers.  Shimbi  Shoin 
Tokyo,  1916. 

Very  valuable  for  the  amateur  showing  the  order  in  which  the  color  isj 
applied,  taking  20  blocks  to  produce  the  print  here  illustrated. 
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76.  SUKENOBU.    1750.    A  Court  Lady.    Chuban  form  in  black  and 

white ;  Print  from  Fish  Series ;  Yoritomo 's  Poem — Storks, 
Horsemen  (very  early  print,  but  worn)  and  -4  reproductions, 
Hodogawa,  from  the  Marusei  Tokaido,  Hokusai's  Drum  Bridge, 
etc.    (9  pes.). 

77.  TOYOKUNI.    Two  Actors  in  a  Dance.    In  robes  of  fine  blue 

and  palest  rose  pink  with  rich  brocade  borders.    The  lady  dances 
with  a  yellow  fan.    The  Black  Horse,  led  to  the  Verandah : 
Night  Attack  of  the  Ronins. 
Signed.    Thiee  pieces. 

78.  TOYOKUNI.    Girl  Cutting  Her  Nails.    Seated  after  the  bath. 

Skilfull  use  of  black  with  her  pale  loose  robes. 
Signed. 

79.  HIROSHIGE.    Karasaki  Pine.    Pine  grove  landscape  in  green 

and  apricot  tones  (rubbed)  ;  and  the  Ferr.y.    (4  prints.) 
Signed. 

80.  TOYOMOTO.    Boys'  Festival.    Watching  the  shadows  in  the 

' '  Shadow  Game, ' '  and  boys  playing  as  kago-carriers,  with  lady 
at  lunch  table  above. 

Signed,  Chuban  form  (2  pieces). 

81.  TOYOKUNI  II.    A  Little  Lady  in  a  Blue  Dress  of  Cloud  De- 

sign.   Kocho,  a  famous  beauty  near  a  kimono  rack.    (2  pieces.) 

Signed.    Original  margins  as  issued. 

82.  KUNISADA.    A  Study  in  Browns.    Girl  at  Her  Toilet ;  Lady  in 

Black ;  Dan juro  in  a  Storm  on  the  Bridge,  and  Actor  as  a  Mer- 
chant.   (4  pieces.) 

83.  KUNISADA.   Maid  Going  to  the  Bath.   She  is  preparing  to  raise 

a  large  black  and  yellow  umbrella ;  her  short  blue  leaf -patterned 
robes  are  tied  with  velvety  black. 
Signed,  margins  as  issued. 

84.  KUNISADA.    Girl  Painting  Her  Eyebrows.     Large  head;  she 

is  dressing  before  a  black  mirror. 
Signed. 

85.  SADATORA.    Autumn  Rain.    A  girl  in  deep-toned  blue  hastily 

raising  her  umbrella  when  caught  in  a  shower;  blue  v.ater  view 
in  the  backgiouiiu  and  Karasaki  Pine  veiled  in  the  rain. 
Signed.    Margins  as  printed. 

86.  FLOWER  ARRANGE:\IENT.    Girl  in  lilac  silk  with  silver  print- 

ing kneeling  in  the  doorway  arranging  iris  in  a  bowl.  Attendant 
near  and  large  screen  showing  Fuji  in  winter  as  background. 
Contemporary  artist.    Signed.    Margins.    Beautifully  printed. 
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HARUNOBU:    Died  1770. 

87.  THE  MOON'S  REFLECTION.    Hashiraye.    A  young  courtesan 

on  a  summer  night,  her  robes  of  apricot  and  faint  pink,  walks 
beside  a  stream  where  pink  bush  flowers  grow.  She  carries  an 
open  fan,  and  admires  the  moon's  reflection  in  the  running 
stream. 

Signed.    Well  and  clearly  printed. 

88.  SHEET   FROM   THE   "BROCADE   OF   SPRING  PICTURE 

BOOK."  Two  girls  and  their  maid  stand  on  the  terrace  of  a 
shrine  watching  the  cuckoo  in  the  distance  against  delicate  clouds 
in  a  striated  sky. 

A  pretty  idea  among  the  .Japanese  is  that  the  cuc-koo  calls  mes.sages  of  love 
and  spring  time  and  each  girl  hopes  to  receive  one.  The  maid  in  her  short 
orange  colored  robes  with  the  extra  hats  and  wraps  for  the  cool  spring  day 
is  as  charming  a  figure  as  Harunobu  ever  drew. 

89.  LOVERS  PLAYING  BATTLEDORE   AND  SHUTTLECOCK. 

They  stand  on  a  ground  of  pearl  grey,  the  delicate  blues  and 
dove  greys  of  the  robes  accentuated  by  the  use  of  rich  black. 
Through  the  barred  window  is  seen  a  plum  tree  in  blossom 
against  a  turquoise  sky. 

Signed.    From  the  F.  W.  Hunter  collection. 

(See  Illustration.) 
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HIDEMARO. 

Pupil  of  Utamaro,  said  to  have  executed  commissions  for  him. 

90.  BEAUTY  AND  HER  ATTENDANT.    Her  robes  of  shell  pink 

g:auf¥ered  in  white  and  tied  witli  green  ;  her  kamuro  in  lavender. 
Half  length. 

Signed,  very  fresh  and  brilliant  printing,  and  deoidcdly  in  the  Utamaro 
manner. 

HIROSHIGE:  1796-1858. 
He  ranks  with  Hokusai  at  the  head  of  the  color  print  artists  of 
Japan  and  his  influence   on   Europe   has  been  and  is  still  very 
strong. 

91.  SARUWAKA  CHO  SHADOW  PRINT,  THEATRE  STREET. 

From  the  Upright  Yedo  Hyakkei  Series.  The  full  moon  shines 
down  the  crowded  street,  throwing  shadows  of  men  and  women. 

Signed.    Margins.    Very  rare  example  of  shadow  printing.    Date  1856. 

92.  SHIBA  URA.   Beautifully  graded  blue  waters  over  which  the  gulls 

fly. 

Signed.    Margins.    "100  Views."  series. 

93.  INARI  BRIDGE,  FROM  THE  "100  VIEWS."    Fuji  and  the 

village  seen  beyond  the  great  timbers. 

Signed.  Margins. 

94.  lYO  AND  WILD  GEESE.    Beautiful  print,  with  drooping  sail 

in  the  foreground,  blue  water,  hills  of  green  and  aubergine  and 
high  in  the  cloudy  sky  fly  the  wild  geese. 

Signed.    Margins.    Series  "60  Provinces." 

95.  WATER  VIEW  FROM  THE  "60  PROVINCES."    An  almost 

landlocked  bay  with  surrounding  jade  green  hills. 
Signed.    Margins.    The  upright  series. 

96.  THE  LIGHTHOUSE  FROM  THE  SIXTY  PROVINCES.  Sit- 

uated in  a  grove  of  young  pines. 

Signed.    Margins.    Engraver  Take.    Date,  18.j8. 

97.  FUJI  AND  WEEPING  WILLOWS.    From   the   Upright  "53 

Views." 

Signed.    Margins.    Publisher  Tsiitaya.    Date,  IS.^,'"). 

98.  OKABE  STATION  FROM  THE  UPRIGHT  TOKAIDO.  A  noc- 

turne in  violet  greys  and  one  of  the  most  exquisite  and  restful 
of  the  series. 

Signed.    Margins.    Publisher  Tsutaya. 

99.  RAIN  ON  OHASHI  BRIDGE.    Fine  impression  with  margins  of 

this  rare  print.  The  rain  pelting  down  on  the  hurrying  figures 
on  the  bridge  and  the  boatman  on  a  bamboo  raft  in  the  river. 
The  outlines  of  the  distant  shore  blue  grey  in  the  thick  down- 
pour. 

Signed.    Margins.    Clearly  and  beautifully  printed.    Very  scarce. 
(See  Illustration.) 
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HIROSHIGE— Continued 


No.  102.    Ickiimo  Mist 


100.  WATER  VIEW  FROM  THE  UPRIGHT  TOKAIDO.    Pink  tree 

covered  cliffs  against  a  round  grey  hill,  coolies  wading  the  river 
in  the  foreground. 

Signed.    Margins.    Publisher,  Tsiitaya.    Date,  1855. 

101.  YUI  VIEW  FROM  THE  PROMONTORY  AT  SATTA  YAMA. 

Overlooking  Suruga  Bay  and  showing  a  lovely  view  of  Mt.  Fuji 
rising  in  warm  blue  greys  xrith  melting  snow  from  hills  of  iri- 
descent greens  and  grey.  Sky  of  orange  tone  and  rii^pling  wa- 
ters at  the  foot  of  the  cliff  make  up  a  lovely  picture. 

Signed.    Margins.    I'ublislier.  Tsutaya. 

No.  17  of  the  Upright  Tokaido  and  a  very  fine  impression. 

102.  MIST  AT  IDZUMO.    Three  ladies  in  the  foreground  by  a  large 

Cryptomeria  Tree :  other  figures  and  trees  melt  into  the  mist. 
Signed.    Full  margins  and  all  .seals.    A  famous  print. 

(See  Illustration.) 

103.  NIGHT   FIREWORKS   AT  RYOGOKU  BRIDGE.    Water  of 

moonlit  blue,  dark  bridge  and  sky.  With  one  streaming  rocket 
curved  high  over  the  bridge  and  a  shower  of  rocket  stars  in  the 
corner. 

Signed.    ^largins.    Scarce  print. 

104.  OMI  FOX  LIGHTS  ON  NEW  YEAR'S  EVE.    Under  the  Eno 

Trees  at  Oji.  The  fox  fires  retaining  their  color  and  the  foxes 
a  light  orange,  the  middle  distance  clear  and  the  sky  a  grey 
tone  with  many  stars. 

Signed.    Margins.    A  very  rare  print. 
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No.    1U5.     .Mariko  Snow 


No,   108.  Kinkakuji 


105.  MARIKO  SNOW  FROM  THE  MARUSEI  TOKAIDO.    A  fa- 

mous snow  scene  and  a  very  rare  print.  Crisp  and  brilliant 
impression,  the  purity  of  the  snow  is  shown  by  the  absence  of 
all  printing. 

Signed.    Full  margins  and  fine  quality  and  condition. 

106.  MIX  DERA  OR  EVENING  BELLS  AT  Mil  TEMPLE.  From 

the  Series  "Omi  Hakkei"  or  "Eight  Views  of  Lake  Biwa,  with 
Hiei  Mountain  in  the  distance. 

Signed.    Full  margins. 

Very  desirable  example  of  this  rare  series  in  good  coloring,  the  foreground 
toned  into  aubergine  and  gre.v.  the  grey  hills  running  into  jade  green  and  the 
higher  mountains  grey  and  ivory  against  an  orange  toned  sky. 

107.  AUTUMN  MOONLIGHT  AT  ISHIYAMA.    From  the  "Eight 

Views  of  Lake  Biwa,"  Series  "Omi  Hakkei." 

Signed.    Margins  and  all  seals. 
Beautiful  print  from  a  rare  series. 

108.  KINKAKUJI.    A  wide  water  view  to  the  round  topped  hill  on 

the  horizon. 

Signed.    Full  margins  a  little  rubbed.    A  very  rare  print. 
(See  Illustration.) 

109.  THE  RAIN  STORM  AT  SHONO.  Margins. 

One  of  the  most  celebrated  storm  scenes  of  .Japanese  Art.  An  early  lihick 
where  a  gust  of  wind  sweeps  across  the  scene.  Note  also  the  characters  on 
the  umbrella,  a  mark  of  the  First  state. 


No.  109.  Shono 
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HIROSHIGE— Continued 


No.  11,1.    riircihige  Triptych.    Kiso  Mountain  Snow 


109a.    ARASHlYA:\rA  IN  SPRING.   A  Famous  print.  Sig-iunl. 

Petals  fi-dni  the  oherry  blossoms  drift  from  the  banks  over  the  stream,  witli 
a  striking  bit  of  composition  in  the  workman  poling  the  raft  and  the  drifting 
smoke  from  its  fire.    Original  imi)ressii>ii  of  fine  color. 

110.  .^IITSUKE  OR  HEAVEN  DRAGON  RIVER.    Very  much  liked 

for  the  picturesque  long  yellow  boats  in  the  foreground  and  the 
ranges  of  forest  covered  hills  disappearing  in  the  mist. 
Signed.    ^Margins.    Fine  old  oi'iginal  impression,  entirely  untrimmed. 

111.  AUTUMN  NIGHT  LANDSCAPE.    Village  by  a  stream,  autumn 

foliage  and  high  graded  grey  hills  in  the  background.  Koban. 

112.  SNOW  NEAR  THE  BRIDGE.    In  black  and  white. 

Signed.    Chidian  or  s(|nar(>  foiin. 

Conveying  the  "thick  misty  hiok""  of  heavily  falling  snow  in  a  striking  fash- 
ion.   A  DiSTiN'(ii'isin:i)  pki.nt  of  Wiiisti.er-i,i ke  quai  ity. 

113.  KISOJI  NO  YAMAGAWA  OR  KISO  SNOW.  TRIPTYCH. 

Signed.  Date.  1<S."»7.  I'nblisher,  Tsutaya.  slightly  shaved  at  top,  but  pre- 
serving the  purity  of  the  snow  of  the  earlier  printings. 

Considered  Hiroshige's  masterpiece  and  the  greatest  snow 
TRIPTYCH  IN  Jap.\xese  aet.  The  cool  blue  of  the  icy  stream  making  the  snow 
covered  hills  and  gorges  more  purely  white  in  contrast,  with  their  soft  blue- 
grey  shadows. 

(See  Illustration.) 

114.  FULL  MOON  ON  KANAZAWA.    TRIPTYCH.    Far  off  hills. 

bays  a:id  rocky  foreground  all  lying  calm  under  a  great  full 
moon;  a  grey  fishing  village  sheltered  in  the  bay  and  two  white 
sails  float  off  in  the  inlet  at  Kanazawa. 

Signed.  Date,  1857,  publisher  Tsutaya.  Slightly  mellowed,  but  with  fine 
(luality  of  blue  and  tones  of  grey  in  water  and  shore.  A  FAMOUS  TRIPTYCH, 
companion  to  Kiso  Snow. 

(See  Frontispiece.) 
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TOYOKUNI  Illd  (Kunisada). 
115.    MEMORIAL  PORTRAIT  OF  HIROSHIGE.    Seated,  holding 
prayer  beads ;  his  robes  of  Camelia  leaf  green.    The  face  tinted. 

Signed.    ^Margins  as  issued. 

Dated  1S."),S,  and  issued  in  the  niontli  in  wliich  Hirdshige  died,  witli  the  in- 
.sfi'iption  "While  thinking  of  him  we  shed  tears." 

(See  Illustration). 
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TWO  WATER  COLOR  DRAWINGS  BY  HIROSHIGE. 

116.  KAWAZUKA.    A  bold  promontory  to  right,  with  traveler  on 

the  hillside.  In  the  stream  is  a  small  boat  towed  by  a  man  on 
the  sliore  past  the  rapids. 

Painting:  on  paper  in  grey  tones  and  blue.  Signed. 

117.  MONKEY  BRIDGE.    Great  elitfs  to  left  wit.li  a  stream  on  which 

are  three  boats. 

Painting  on  silk  gauze  mounted  on  paper.  Signed. 

BIRD  AND  FLOWER  PANELS. 
By  Hiroshige  and  Others. 

118.  RED-THROATED  SKYLARKS  AND  IRIS.    Panel  print. 

Signed.    Publislier,  Kwasho. 

Tlie  poem  reads :  "The  Skylarks  fly  along  the  stream  as  if  lured  by  the 
current."    From  the  Blanchard  collection. 

119.  WIDE  PANEL.    Pink  Japonicas  and  tilting  grey  bird,  upside 

down. 

Signed.    Rare  form. 

120.  MOON  PINE  AND  CUCKOO.    Blue  and  green  tones. 

Signed.    Fine  quality. 

121.  WILD  PINK  ROSES  AND  FLYING  SPARROW. 

Signed.    Fine  clear  printing  of  this  panel. 

122.  SPARROW  AND  RED  BUSH  BERRIES  IN  SNOW. 

Signed.    Poem  card-shape,  fine  quality. 

123.  SINGLE  PINK  PEONIES.    "Koi  No  Tori  to  Tsubaki." 

Signed.    A  lovely  little  panel. 

124.  RED  BILL  AND  RED  JAPONICAS.    Koi  No  Tori  to  Tsubaki. 

Signed.    And  the  lehiryusai  seal. 

125.  NARROW  BIRD  AND  FLOWER  PANEL.    Suzune  to  Tsubaki 

in  snow. 
Signed. 

126.  SPARROWS  ON  A  RED  JAPONICA  IN  SNOW. 

Signed.    Panel  of  nice  color. 

127.  MANDARIN  DUCKS  AND  SNOWY  BA]\IBOO. 

Panel  of  fine  quality.    Signed,  margins. 

128.  MANDARIN  DUCKS  AND  SNOWY  BAMBOO. 

Signed.    But  a  different  publisher  and  coloring. 

129.  AUTUMN  MOON. 

Small  panel  showing  wild  asters  and  golden  rod  seen  against  the  low  full 
moon.    Signed,  margins. 

130.  KOBAN  FORM  IN  BLACK  AND  WHITE.    Birds  in  a  storm, 

and  title  to  set,  both  w^hite  reserve  on  a  black  ground.  (2) 
Signed. 
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131.  CLIFF  AND  15ASKFT  BKIDCF.    Poem  card  slwipc 

Pine  (iiiality.    Margins,  witli  a  knhan  of  clirysantlieniiiins  in  black  and 
white.    Signed  (2  pieces). 

132.  AUTUMN  GRASSES  IN  BLACK  AND  WHITE.  WATER- 

FALL.   Color  print. 

Poem  card  shape.    SlRncd  (2  pieces). 

133.  SPARROW   AND   BAMI^OO.     SPARROW   AND  CHERRY. 

White  and  black  reserve. 
Signed.    Chuban  (2  pieces). 

134.  PAROQUET  AND  GRAPES.  The  bird  in  lovely  tones  of  irides- 

cent blue  and  orange,  with  the  soft  blurred  purple  of  the  grapes 
on  a  yellow  ground. 
Signed.  Publisher. 

135.  WISTARIA  AND  A  FAT  LITTLE  YELLOW  BIRD,  WITH 

BLACK  HEAD.  Note  the  graded  yellow  tones  of  the  fore- 
ground and  the  suggestion  of  blue  sky  above. 

Signed.    Very  fine. 

136.  TWO  RED-THROATS  FLYING  PAST  WISTARIA. 

Signed.   Beautifully  printed  with  "jar  seal"  of  the  publisher.   Chuban  ITorm. 

137.  KWACHO  ON  A  YELLOW  GROUND.    Nuthatch  and  Peach 

Blossoms. 

Very  fine  example.  Signed. 

138.  LITTLE  RED  BILLED  GREY  BIRD  AND  ROSE.   Panel  print, 

yellow  ground. 

Signed.    Beautifully  and  clearly  printed. 

139.  HIROSIIIGE  HARIMAZE  IN  BLACK  WITH  WHITE  RE- 

SERVE.   Birds,  Bamboo  and  Well  all  printed  on  one  sheet. 

Signed.  Margins. 

140.  DOUBLE  ROSE  CHRYSANTHEMUMS  AND  THRUSH.  Grey 

wash  ground  making  a  lovely  foil  for  the  pink  blossoms,  their 
white  tips  in  gauffrage. 
Signed. 

(See  Illustration,  page  27.) 

141.  PAIR  OF  SPECKLED  YAMADORI  and  a  Sekirei.   With  green 

rocks  and  bamboo  bushes. 

Signed.  Margins. 

142.  PAIR  OF  SHIGI  AND  A  SEKIREI  scolding  them  from  a  pendant 

willow. 

Signed.  Margins. 

143.  THE  DIVING  BIRD.    A  remarkable  bit  of  printing,  with  two 

pink  storks  feeding  in  the  water  near. 

Signed.  Margins. 

144.  DOVES  IN  AUTUMN.    A  group  of  three  with  soft  grey-blue 

plumage,  feeding  with  two  small  birds. 

Signed.  Margins. 
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lilRD  AND  FLOWER  PANKLS Contiuued 

145.  BRILLIANT     PHEASANT     AND     TWO     LITTLE  RED- 

THROATS.    Beautiful  color. 

Signed.  Margins. 

146.  TWO  NUTHATCHES  OX  AX  OLD  PINE  TREE.  Beautifully 

and  softly  printed. 

Signed.  Margins. 

147.  OLD  PINK  PLUM  TREE  AND  FALCON.    A  small  pink  and 

green  bird  near. 
Signed.  Margins. 

148.  COCK  AND  HEN  WITH  MORNING  GLORIES.    And  a  small 

bird  perched  on  the  stake.    Quail  and  Wild  Violets. 
Signed.    Margins  (2  piece.s). 

149.  MANDARIN  DUCKS,  Crouched  under  the  reeds,  with  a  King- 

fisher watching  for  fish  from  a  bamboo  twig. 

Signed.  Margins. 

150.  BIRDS  AND  BAMBOO.    Three  Yellow  Birds  (with  silver  print- 

ing) perched  on  a  bamboo  twig,  with  a  small  pink  and  black- 
bird near. 

Signed.  Margins. 

151.  OWL  AND  TWO  SMALL  BIRDS.    Owl  and  Robin,  some  silver 

printing. 

Signed.    Margins  (2  pieces). 

152.  THREE  SMALL  AIFU  FISH  IN  A  BLUE  STREAM.  With 

seaweeds.    Tai  and  Agi  Fish. 

Signed.    Clniban  form,    ^'er.v  scarce  (2  pieces). 

153.  BIRD  AND  WILD  STRAWBERRY  LEAVES  ON  THE  CLIFF. 

Round  Print,  Bird  and  Wild  Rose  in  black  and  white.  Chuban 
form. 
Signed  (2  pieces) . 

154.  BLACK  AND  WHITE  PRINTS.  A  White  Throat  perched  side- 

ways on  a  Cherry  Bough ;  Fan  Print  of  Bird  and  ]\Iaple. 

Chuban  fonn.    Signed  (2  pieces). 

155.  HAWK  ON  A  SNOWY  PINE.   KAKEMONO  PRINT.   A  splen- 

did bird,  with  one  foot  raised,  the  head  turned  in  listening,  the 
brown  and  green  of  the  pine  covered  with  thick  snow. 
Signed. 

156.  HAWK  OX  THE  PINE,  RED  SUNSET.   Kakemono  Print.  The 

smooth  head  with  yellow  eyes  turned  sideways,  and  one  foot 
raised. 

Signed.    Note  the  similar  composition,  differentl.v  treated. 

(See  Illustration,  page  45.) 

HIROSHIGE  I.  and  II. 

157.  TWO  KOBAN  FISH  PRINTS.    Printed  in  white  reserve  on 

black. 

Both  signed  (2  pieces). 
TiiE  Walpole  GAM.i;r.ii:.s,  IC  lia.st  45th  Street,  -Xcvv  York 
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HOKUSAI. 

158.  BLUEBIRD  AX  I)  FLOWER  CIIUBAN.    Bluebirds   and  blue 

morning  glories.    Printed  in  four  tones  of  blue. 

Sisiioil.    ]i('!Uitiful  inii)r(>ssion. 

KEISAI  YEISEN. 

159.  BIRDS  AND  PO:\IBGRANATES.    A  beautiful  panel  of  pink 

and  blue  grey  birds  among  the  fruit  and  blossoms. 

SigiuMl.    ObloiiK  broadsheet. 

160.  BIRDS  AND  BIWA  FRUIT.    Oblong  broad  sheet,  the  birds 

among  the  orange  colored  fruit  making  a  most  decorative  panel. 
Kesold  from  the  Knssell  coUection  with  Mr.  Hoyt's  permission. 

UTAMARO. 

161.  FLOWERS  OF  THE  FOUR  SEASONS.    Narcissus,  Iris,  wild 

Yellow  Roses  and  Chrysanthemums.     Four  series  complete,, 
printed  on  two  sheets  and  undivided. 
Chuban  form. 

MAKEMONO  OF  BIRDS. 

162.  WATER  COLOR  DRAWINGS  OF  FORTY-SIX  BIRDS,  mainly 

water  or  shore  birds,  IVIandarin  Ducks,  Plover,  Snipe,  but  in- 
cluding others  as  Owls,  Goshawks,  etc.,  accompanied  with  detail 
of  wings  and  a  nest.  Beautifully  painted  in  colors  and  joined 
in  a  long  makemono.    With  text. 

163.  PANEL.   MOONLIGHT.  HERON  AND  WISTARIA.   The  panel 

of  celadon  silk  on  which  is  embroidered  with  exquisite  art,  the 
pendant  fronds  of  the  Wistaria  in  rich  blue-green.    A  white 
Heron  is  standing  on  the  old  brown  bough  and  never  was  em- 
broidery done  in  more  exact  similitude  of  plumage. 
Framed  in  a  brocade  panel,  with  glass. 

HOKKEI:  1780-1850. 

Distinguished  Pupil  of  Hokusai 

164.  RARE  CHINESE  BLUE  LANDSCAPES  BY  THIS  ARTIST, 

noted  for  his  Surimono.  In  rich  blues,  green  and  rose  pink  in 
the  sky. 

Signed.    Undivided  :  The  two  printed  on  one  sheet. 

HOKUSAI:  1760-1849. 
The  best  known  of  all  artists.    Remarkable  for  his  Independence  of  all  Styles. 
The  range  of  his  talent  has  no  bounds. 

165.  MIMEGURI  BANK  IN  SNOW.    One  of  the  most  delicate  of 

Hokusai 's  pink,  white  and  green  prints,  Fuji  rising  Avhite  in  the 
distance.    Edges  shaved. 

Signed. 

166.  "36  VIEWS  OF  FUJI."   No.  30,  fine  green  and  yellow  tones  in 

the  hill  to  the  left  and  Fuji,  with  aubergine  base,  and  haw^thorn, 
blue  and  white  slopes  melting  into  its  white  cone. 
Signed. 
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No.  167 


POEM  BY  ONO-NO-KOMACHI.  HOKUSAI. 

167.  "100  POEMS  SERIES."     Sometimes  known  as  the  "Flying: 

Horse."   Fine  spring  and  cherr}-  blossom  print,  in  rich  contrast- 
ing colors  beautifully  printed. 
Signed.    No.  2!)  of  the  series. 

(See  Illustration.) 

168.  POEM  BY  SANGI  TAKAMURA.    THE  DIVING  GIRLS  OF 

ISE.  Nude  girls  diving  and  swimming,  with  three  sitting  on  a 
rock  w^atching  a  junk  move  along  the  distant  coast. 

Sisned.    From  the  "100  I'oems." 

The  poet  Takiiniun;  was  banished  to  the  "Eighty  Islands"  and  is  said  to 
have  composed  the  poem  illustrated  by  Ilokusai  as  his  boat  left  the  shores  of 
Japan.  Very  kake  ;  so  highly  considered  by  Koechlin  as  to  be  reproduced  by 
him  in  colors. 

169.  UBAGA  YETSOKI.    From  the  "100  Poems."  Signed. 

Travellers  mounting  the  steep  path  to  the  left  view  Fuji  across  mounting 
waves  of  graded  blue  in  Tago  Bay. 

169a.  KIYOTAKI  KWANNON.    "The  Fall  of  Pure  Water."  From 
the  Waterfall  Series." 

First  impression  with  the  original  seal,  in  fine  condition  and  of  beautiful 
mellow  tone,  particularly  admirable  in  the  treatment  of  the  distance  on 
the  left. 

170.  WORSHIPPER  AT  THE  GATE  OF  THE  SHRINE.  With  boy 

attendant,  many  tanzaku  or  poem  and  supplication  cards  hang- 
ing near. 

Signed.    Pink  ground,  fine  quality. 
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1 1(  )KT'SA  I— Continued 

17()a.  THE  GODDP]SS  BEXTEN  AND  DAIKOKU  offering  Sake  to  a 
Youth  in  black. 

Chuban  form.  Signed. 

KIYOMASU:  1679-1763. 
Son  (or  Brother)  of  Kiyonobu.    The  second  chief  of  the  Torii  Family. 

171.  URUSHI  YE  OR  LACQUER  PRINT.    Lady  carrying  a  Branch 

of  the  Plum  on  which  hangs  a  yellow  drum,  butterfly,  "Mon, " 
and  her  robes  in  a  rich  pattern  of  fan-shaped  Palms  and  Floral 
Clusters,  with  the  very  early  applied  coloring  of  "Orange." 

Signed.  Ilosoye  form  on  early  and  thicl<  paper.  Very  rare.  Possibly  a 
portrait  of  Ono-Xo-Komaehi,  the  most  famous  poetess  of  Japan,  whose  charm, 
frailty  and  triumphant  youth  have  been  the  source  of  many  traditions. 

KIYOMITSU:  1735-1785. 
The  most  prominent  print  designer  of  his  day. 
171a.  BP:NIYE.    FIVE  FIGURES  IX  A  DANCE.    Under  a  crest  of 
splendid  black  and  a  long  poem;  bamboo  arrangement  to  right. 
Signed.    Unusually  large  sheet. 

TORII  KIYONAGA:  1752-1815. 
A  great  figure  in  Ukiyoye  until  1790. 

172.  HASHIRAYE.   The  Call  Of^  Spring.   Two  girls,  their  soft  green 

and  apricot  robes  tied  with  black  and  orange-flowered  yellow, 
their  smooth  liair  dressed  in  bow  shaped  wings  adorned  with 
orange  ivory  combs,  stop  to  hear  the  Komikata  calling  for  spring 
and  tokens  of  love  high  in  the  air. 

Signed.    ^Vell  and  clearly  printed. 

173.  TWO  GIRLS  AT  A  BRAZIER.    Hashir.we.    A  good  example, 

but  the  color  mellowed  a  little. 

Signed. 

174.  YOUTH  WITH  SAMISEN.    Seated  wearing  a  black  haori.  Man 

seated. 

("huban  form,  atributi'd  to  Kiyonaga  (2  pieces). 

175.  COURTESAX  AXD  TWO  I\IAIDS  WISTARIA  VIEWING.  A 

little  boy  playing  near.  Fine  lines,  but  the  print  has  been 
rubbed,  and  the  color  going. 

Signed. 

176.  TRIPTYCH  BY  KIYONAGA.    Group  accompanying  a  young 

boy.    Twelve  persons  in  all.    Each  group  under  an  umbrella 
and  each  having  its  complement   of  black  and  delicate  color, 
although  the  latter  is  faded. 
Signed. 

Kiyonaga's  grace  of  line  is  unexcelled  and  this  is  a  remarkable  exami)le. 
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KORIUSAI:  1760-1780. 
Celebrated  for  the  beauty  of  his  compositions. 

177.  CIirHAN  FORM  WITH  TIIKKE  FKIHRES.    A  Youth,  veiled 

in  (li.si,niise,  assists  a  shriiikiiif^-  girl  into  a  boat  of  fine  orange 
coloi',  her  eornpanion  following. 
Signed.    Fine  <irif;itiiil  condition. 

KUNIYOSHI:  1797-1861. 
One  of  the  later  and  very  popular  artists. 

178.  GATII?:RING  rice.    "Tenehi  Tenno,"  one  of  the  "100  Poems." 

Fine  (|uali1y  of  eolor  and  motion  in  the  group  of  peasants  in 
the  billowing  fields. 
Sisncd.  Margins. 

17!).    RAIN.    A  fine  print  in  fine  condition. 

Signed.  IMnrgins. 

The  crowd,  as  usual,  good-natured,  iiuarrclling  or  oblivious  to  the  discomforts 
of  the  downpour. 

180.  0  OYE  NACIIISATO.    The  ring  around  the  Moon  in  cloudy 

weather.  Coolies  watch  as  they  carry  a  Kago  past  the  Crypto- 
meria  Tree. 

Signed.  Margins. 

181.  WARRIOR  AROUSED  BY  THE  DREAM  OF  A  GHOST.  He 

grasps  his  sword  as  his  ghostly  visitor  pulls  awa,y  the  sleeping 
net.    Fine  use  of  soft  colors  on  old  soft  paper. 

Signed. 

182.  GIRL  PLAYING  THE  KOTO.    Her  lovely  robe  of  blue  flowered 

in  orange  colored  morning  glories,  her  brocade  obi  a  soft  pastel 
shade.    The  background  toned  in  rose  color. 
Signed. 

LACQUER  PRINT  AND  KARARAYE. 

183.  CHINESE  LADY  WITH  AN  ELEPHANT.    In  sweeping  robes- 

partly  hand-colored  or  i^rinted  in  lacquer  black  and  gold,  the 
borders  in  pink  and  mica,  she  towers  above  the  elephant,  which 
is  toned  a  pale  yellow-pink.  A  fan-shaped  shield  over  her  head 
contains  a  poem. 

I'ublisher's  seal  on  the  .iar  to  right.  These  Lacquer  prints  are  exces- 
sively RARE,  and  the  composition  is  not  always  so  pleasing  as  in  this  print. 
The  famous  actor  Onogawa  Oriye  i)layed  this  role  of  Dnna  Fugen.  and  the  print 
is  in  the  style  of  Koyoharu.  an  early  artist  whose  prints  are  rare.  lie  worked 
from  1715  to  1735. 

OKUMURA  MASANOBU:  1685-1764. 
Contemporary  and  Pupil  of  Kiyonobu. 

184.  HASHIRAYE.    Oni  the  Demon  Killer.    Urushiye  or  lacquer 

print,  with  gauffrage  printing. 

ROKUBEI. 

185.  SET  OF  EIGHT  PRINTS  OF  BIRDS  AND  ANIMALS.  Rab- 

bits in  the  Moonlight,  Cock  and  Hen,  Wild  Boar,  Angry  Tiger^ 
Goats,  Monkey  and  Pine ;  Cow  and  Snake  in  the  Grass. 

Original  impression  signed.  (8) 
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KUNISADA  TRIPTYCH  ON  A  SILVER  GROUND. 
LARGE  HEADS. 

186.  AKOYA  AS  A  COURTESAN  IX  A  liLAC^K  ROBE.  Large  head. 

The  thick  bhick  liair  dressed  with  yellow  pins. 
Signed.    OrigiiKil  condition. 

Kiiraraye  or  .silver  ground  i)rint.s  b.v  tliis  arti.st  are  almost  unknown.  They 
arc  sold  one  with  the  privilege  of  all  three  at  the  .same  i)rice  if  desired. 

(See  Illustration). 

186a.  KAJIWARA  IN  ARMOR,  in  fine  tones  of  black,  yellow  and  old 
pink. 

Large  head  on  a  silver  ground. 
Signed. 

(See  Illustration). 

186b.  DOIKU  RAKUSABURO  ROLLING  UP  HIS  SLEEVE.  Large 
head.  His  robes  of  blue  wdth  a  purple  crest,  a  loose  neckband 
round  his  throat. 

(See  Illustration). 
SEIYEL 

187.  COURTESAN  IN  A  DOORWAY.    Her  long  robes  of  dull  green 

gauffered  in  white  lines  and  tied  \\dth  an  obi  of  purple  tone ; 
beautiful  touches  of  orange  color  at  sleeves  and  feet ;  with  her 
right  hand  she  adjusts  a  pin  in  her  smooth  black  hair,  gazing 
through  the  open  doorway  at  the  rain,  which  begins  to  fall  in 
tine  shower. 

Signed.    Mellowed,  framed,  with  glass.   An  exceedingly  artistic  composition. 

SHIGEMASA:  1739-1819. 
Influenced  by  Harunobu,  his  single  sheets  are  rare. 
138.    TWO  OF  THE  GODS  OP  LUCK,  with  their  attributes.  Hash- 
iraye  in  tones  of  old  pink,  tan  and  blue. 
Signed. 

SHUNMAN:  1757-1820. 
An  independent  artist,  influenced  somewhat  by  Kiyonaga. 

189.  SURLAIONO  PROM  THE  HAYASHI  COLLECTION.  Group 

of  six  pink  and  white  balls,  etc.,  with  iDoem  and  gold  printing 
in  the  details. 

Signed.    Ilayashi  seal. 

190.  SURIMONO  BY  SHUNMAN.  ASAZUMA.   Poetess  and  her  lover 

in  a  boat  admiring  the  natural  beauty  of  an  old  plum  tree,  its 
little  buds  gauffered  into  the  background,  on  the  bank  of  the 
winding  stream  that  disappears  in  the  distance. 

Signed. 

191.  SURIMONO.    Owl  on  a  wild  Tulip  Tree.    The  pale  thick  blos- 

soms impressed  into  the  paper  without  outline.  Very  beauti- 
fully and  delicately  printed. 

Signed.    A  very  fine  Shunman  print. 


The  Walpole  Galleries,  10  East  49th  Street,  New  York 


34 


JAPAXESE  COLOR  I'RIXTS 


TAMAGAWA    SHIUCHO    (worked  in  Kwansei). 
Possibly  a  pupil  of  Buncho — practically  nothing  is  known  of  him. 


192.  BROADSHEET  OF  A  WOMAN  IN  A  LOOSE  ROBE.  DRESS- 

ING. Before  a  yellow  rack.  Her  robe  in  a  wavy  pattern  of 
tine  purple  lines. 

Signed,    ^'ery  cris])  ju  iiitins  and  fine  (  (.nditinii,    U,\kk  i.n  isuoadsiiket  FORM. 
Almost  unknown.    Only  one  example  in  the  British  Museum. 

(See  Illustration.) 

193.  HASHIRAYE.    Victorious  Young  Warrior  on  a  Black  Horse. 

Beni  ye. 

Scarce  example  of  this  artist. 
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SHUNCHO:  1786-1820. 
Pupil  of  Shunsho,  but  influenced  by  Kiyonaga. 

194.  LOVERS  IN  TIIP]  RAIX,  CHUBAN  FORM.    A  youth  offering 

his  sweetheart  the  shelter  of  his  umbrella,  while  her  companion 
hastens  to  protect  lier  light  summer  gown  with  a  blue  umbrella. 
Sharp  rain  splaslies  in  the  sea  behind  them.    Signed.    Very  fine. 

SHUNKO:  1760-1827. 
Pupil  of  Shunsho.    His  prints  are  rare. 

195.  SAWAMURA  SOJURO  WITH  A  REEL.    His  orchid  robes  pat- 

terned in  delicate  snowy  bamboo.    Fine  condition. 

Signed.    Hosoye  form,  yellow  and  grey  wash  ground.    ".Tar"  signature. 

The  story  of  the  reel  is  a  pretty  one.  by  attaching  the  thread  to  the  skirt 
of  any  girl  that  takes  his  fancy,  and  unwinding  the  thread  he  can  follow  her 
unobserved  until  opiiortuuity  offers  to  wind  up  the  reel  and  make  her 
acquaintance. 
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KATSUKAWA  SHUNSHO:  1726-1792. 
Shunsho's  Work  forms  the  connecting  link  between  the  first 
brocade  prints  of  Harunobu  and  Toyokuni.  He  was  a  great 
artist  and  among  his  pupils  are  many  distinguished  names, 
including  Hokusai,  Shunko  and  Shunsho.  His  influence  is 
seen  in  dramatic  prints  and  his  actor  prints  are  supreme.  He 
issued  many  in  triptychs,  but  Binyon  says  these  have  almost 
completely  disappeared.  Mr.  Hoyt  has  made  a  specialty  of 
his  hosoye  (of  which  Shunsho  was  most  fond)  and  as  his 
standard  is  high,  these  prints  will  be  found  to  be  well  worth 
securing,  as  they  are  almost  invariably  in  collector's  con- 
dition, and  many  are  from  famous  collections. 

196.  SBGAWA  KIKUXOJO  AS  AN  UMPIRE  WITH  TWO  ACT- 

ORS. 

Beuiyo,  usually  bro.id  Ilosoyo,  from  the  Hayaslii  collection.  Signed. 

197.  MATSU]\rOTO  IN  APRICOT  ROBES.    As  a  Samurai  and  stand- 
ing by  a  bronze  jar. 

Signed.    Ilosoye  from  tli<'  Hayaslii  follootiim  with  seal,  and  an  inscription 
w  ritten  in  rod.    Collector's  condition,  on  ]\Iica  ti'cated  paper. 

198.  SEGAWA   KIKUNOJO  AS  A  FARMER'S   GIRL,  standing 

l)igeon-topd  in  the  mud  and  carrying  a  bucket. 
Signed.    Ilosoye,  very  cliarniing  print. 

(See  Illustration,  page  41.) 

199.  IWAI  IIAXSHIRO  AS  A  COURTESAN  at  the  Yoshiwara; 

barred  orange  window. 

Signed.    Ilosoye  in  collector's  condition. 

200.  ICHIKAWA  YAOGO  IN  A  SHORT  ROBE,  drawing  his  sword. 

Tliree  color  print  yellow  ground  and  black  bamboo  screen. 

Ilosoye  from  tlie  Ilayashi  collection  with  seal.  Signed. 

201.  IWAI  KUMETORO  AS  A  LADY  WITH  A  SWORD.   Her  robes 

of  (faded)  lilac  patterned  in  a  running  stream. 

Signed.  Hosoye. 

202.  ARASHI  SANGORO  IN  A  ROBE  OF  APPLE  GREEN.  Hold- 

ing out  his  Samurai's  hat.  Fine  use  of  black  in  the  low  balcony 
railing  with  yellow  ground. 

Signed.    Very  fine  liosoye  in  color  and  imi)ression. 

203.  IWAI  HANSHIRO  AS  A  WOMAN.    Holding  out  a  scroll,  soft 

pastel  colors  in  her  sweeping  robes.  Hosoye. 

204.  THE  BLACK  IIAORl,  HOSOYE.    Onoe  ^latsusuke  wcaiSjig  a 

black  coat  and  carrying  a  fan. 

Signed.    Slight  reparation  on  .sleeve. 

205.  LARGE  FAX  PRINT  IX  M0X0CHROI\IE.    Otani  Ori.ji  seen  at 

half  length.   Very  large  sheet  printed  in  blue  and  black. 
Signed.    Hayaslii  seal.    Publisher.  Iwato  ya  Oonpachi.  Mellowed. 

206.  ICHIKAWA  :\IONNOSUKE.    Portrait  at  bust  length  in  a  circle 

on  a  print  of  chuban  or  square  form. 

Signed.    A'cry  rare  example  of  Shunsho's  work. 


The  Wai-I'olk  GArLEuiiis.  10  East  49th  Street,  Xcw  Yofk 


CHARLES  B.  IIOYT,  ESQ. 

SIIUNSIIO— Coutiimcd 


37 


207.  ACTOR  AS  A  WOIMAN  WITH  A  HAIRPIN.  Her  robes  of  lav- 
ender and  pink.  Screen  with  band  of  orange  flowers  and  yellow 
foreground. 

Signed.    Fine  printing.    Hosoye  form. 

(See  Illustration). 
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SHUNSHO— Continued 

208.  MASQUE  OF  AN  ACTOR.  Broadsheet. 

Signed.   A  rei-j'  interesting  and  unusual  example  of  the  work  of  Shunsho. 

209.  GROUP  OF  FOUR  ACTORS.    The  last  appearance  of  the  fourth 

Ichikawa  Danjuro  as  ^laysuomaru  (in  the  centre  at  the  bot- 
tom), with  three  companions,  one  as  Jijei,  the  enemy  of  Michi- 
anza. 

Chuban  form.  Signed. 

210.  ICHIKAWA  DANJURO  DISGUISED  AS  A  KOMUSO.  Wear- 

ing a  basket  hat,  a  fine  figure  in  purpL»  robes  against  an  orange 
and  greenish-yellow  shoji. 

Signed.    Iloso.ve  form  in  folli'otor's  condition  witli  m.irgins. 

211.  ICHIKAWA  DANJURO  IN  LONG  ROBES.    He  grasps  one 

SAVord  in  both  hands.  Hosoye. 

Signed.    Fine  condition. 

212.  ARASIII  SANGORO  AS  SOGA  NO  JURO.    Making  an  obeis- 

ance before  a  bell-shaped  window  and  green  shoji.  Apple  green 
ground. 

Signed.    Marsins.  collector's  condition.  Ilosoye. 

213.  NAKAMURA  NAKAZO  DANCING  WITH  A  FAN,  wearing  a 

black  cap. 

Hosoye.    Signed.    Fine  color. 

One  of  the  great  actors  of  the  period  of  1700  to  1791,  noted  for  his  extra- 
ordinarj-  skill  in  dancing. 

214.  ACTOR  AS  A  LADY  WALKING  BY  A  STREAM.    Her  mauve 

robes  tied  with  an  orange  obi,  which  is  oxidizing.    And  her 
head  tied  in  a  cloth. 
Signed.    Hosoye  fonn. 

215.  ARASHI  SANGORO  DANCING  IN  A  SHOSA  ACT.  Fine 

beni  ye.    Grey  wash  ground  and  white  railings  at  the  back. 
Hosoye,  signed,  collector's  conditions  with  margins. 

216.  THE  BARRED  WINDOW.    Segawa  Tomisaburo  as  a  tall  Cour- 

tesan with  a  letter  standing  by  a  barred  window ;  pine  tree  and 
well  can  be  seen  at  the  door. 

Hosoye,  signed,    ('ollector's  condition  witii  margins. 

217.  NAKAJIMA  :\IIHOE.MON  IN  THE  ROLE   OF  ASAHINA. 

Splendid  black  in  his  robe  and  he  carries  a  partly  opened  fan. 

Signed.    IIo.Miye  in  original  condition  with  margins. 

218.  YAMASHITA  KINSAKU  AS  A  WOMAN  NEAR  A  BOAT. 

Her  rich  puri)le  robes  lined  with  orange  color,  blue  grey  waves 
at  the  back  and  boat  (oxidizing). 

Hosoye.  signed,  collector's  condition. 

219.  NAKAMURA  SUKEGORO  NEAR  AN  ORANGR  ENGAWA. 

Grasping  his  robes  away  from  his  left  knee  and  holding  a  cloth 
in  the  left  hand. 

Signed.    Fine  condition,  Hosoye  form. 
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SHUNSIIO— C'ontiuucd 

220.  ACTOR  AS  A  WOMAX  WITH  TOY  HOBBY  HORSE  HEAD. 

She  wears  a  purple  (faded)  robe  tied  with  green,  her  head  tied 
in  a  purple  cloth. 
Iloso.ve  form. 

221.  IWAI  HANSHIRO  AS  A  COURTESAN.    Vohuninous  brocade 

robes  printed  in  gauffrage.  Oi-ange  ground  and  sugge.stion  of 
stream. 

SisiuHl,  Ho.so.ve.    Iliiyaslii  seal  iuid  two  other  collector's  seals. 

222.  DANJURO  AS  KANSHOJO.    Leaning  on  liis  sword  and  carry- 

ing Plum  Blossoms  as  a  sign  of  victory.  His  inner  green  robes 
gauffered  in  the  fronds  of  the  fern  and  his  oi-angc  liaoi-i  i)at- 
terned  in  green  bamboo.  He  stands  on  a  ground  of  vivid  bam- 
boo green. 

Signed.    Fine  original  condition.    Ilosoye  form. 

223.  HOSOYE.    Actor  as  Komuso.    Disguised  with  basket  hat  and 

fli;te,  his  pale  mauve  and  pink  robes  lined  with  orange.  Back- 
ground of  rich  Pompeian  red  and  green. 
Signed.    Clearly  printed. 

223a.  THE  RED  CARP.    n.\SHiRAYE.    Benten,  Daikoku  and  Ebisu  on 
the  "Ship  of  Fortune,"  with  black  sake  pot  and  fish  prepared 
to  feast. 
Signed. 

SHUNSHO  AND  SHIGEMASA. 

224.  SHEET  FROM  THE  WOMEN  OF  THE  GREENHOUSES.  A 

group  of  four  beautiful  Courtesans  in  soft  rose  pinks  and  whites 
admire  flower  arrangement  in  an  old  bronze  jar. 

Fine  impression. 

TOYOKUNI  I:  1769-1825. 
224a.  THE  REFLECTION.    Mother  and  Son.    The  little  boy  is  making 
faces  and  feinting  at  his  reflection  in  the  i)olished  lac(iuer  of  the 
Screen  border,  and  the  mother's  violet  robes  are  also  reflected 
as  they  pass. 

An  almost  unknown  example  of  Ukiyoye,  as  reflection  was  not  used  by  the 
artists  to  get  effects. 

225.  WOMAN  IN  PINK  DRESSING.    Combing  her  long  black  hair 

before  a  bronze  jar  of  pink  carnations,  with  yellow  butterflies 
in  the  air. 
Signed. 

(See  Illustration.) 

226.  LADY  STANDING  WITH  A  FAN.    She  watches  the  rain  beat- 

ing through  the  window. 

227.  LADY  PREPARING  LUNCH.    Deep  soft  colors  in  her  robe, 

which  is  bordered  with  black. 
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SHUNYEI:  1768-1819. 
A  well  known  pupil  of  Shunsho,  he  developed  a  style  of  his  own  and 
became  almost  as  popular.    His  hosoye  are  fine. 

228.  HOSOYE  TRIPTYCH.    Actor  as  a  Courtesan,  her  mauve  and 

pink  robes  tied  with  green  and  patterned  in  gauffrage. 

Signed.  Sold  one,  with  the  i)ri\  ilcsc"  nf       three  at  the  same  price. 

Very  rare  in  tkiptycii  eoum.  The  lu  ints  are  so  indicated  by  cherry  boughs 
and  waving  yellow  ground,  without  other  background.  The  line  is  perfect, 
the  printing  clear  and  each  print  can  easilx  stand  ahme  as  a  work  of  art. 

(See  Ilhistration) . 

228a.  HOSOYE  TRIPTYCH.     Actor  as  a  Courtesan,  her  pink  and 
violet  robes  lined  with  velvety  black  and  tied  with  mauve. 
Signed.    Equally  fine  as  the  lu'eceding. 

(See  Illustration). 

228b.  HOSOYE  TRIPTYCH.  Actor  as  a  Courtesan.  Her  pink  and 
violet  robes  patterned  in  tiying  white  birds  in  gaufifrage  and 
lined  with  soft  black. 

Signed.    Equally  fine  as  the  preceding. 

(See  Illustration). 

229.  SHUNYEI  TRIPTYCH.    Ichikawa  Danjuro  as  Kudo  Suketsune 

carrying  a  fan. 

Signed.    Very  rare  in  trii)tycli  form,  but  e.-ich  sh(M>t  indejiendently  fine.  .\I1 
three  are  in  fine  condition  and  each  has  three  loUcctor's  stamps. 
Sold  one,  with  the  ijrivilege  of  all  three  at  the  same  price. 

229a.  SHUNYEI  TRIPTYCH.  Actor  as  a  lady  in  fawn-colored  robes 
carrying  a  tray.    Background  of  yellow  barred  with  black. 

Signed. 

229b.  SHUNYEI  TRIPTYCH.    Actor  as  a  woman  in  a  fine  black  robe 
over  rose  color  and  carrying  a  lixte. 
Signed. 

230.  ACTOR  AS  A  LADY  WITH  A  FAN.    A  lovely  pale  green  silk 

haori  over  her  orchid  robes,  yellow  ground,  bamboo  fence  and 
grey  wash  background. 

Signed.    Hoso.ye  from  the  Hayashi  collectitni  with  seal. 

( See  Illustration  ) . 

281.  THE  BLACK  ROBE.  Actor  as  a  woman,  her  black  robe  pat- 
terned in  white  lines,  a  girdle  of  pink  and  a  sword  under  her 
arm.    The  background  of  pale  yellow  and  orchid. 

Signed.    Original  collector's  condition,  margins.    A  print  of  splendid  form. 
(  See  Illustration  ) . 

232.  ACTOR  AS  A  COURTESAN  WALKING.    She  is  passing  a  Plum 

Tree  and  Bamboo  Fence. 

Signed.    Of  distinguished  grace  of  line.    Hosoye  form. 

233.  BROADSHEET.    Boys  playing  as  wrestlers,  their  naked  little 

bodies  toned  pink  and  ivory. 
Signed. 
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SIIUNYEJ— (\.ntiinic<l 

2;U.    OTOXI  IlIKOJI  AS  A  SWORDSMAN  HHADY  FOR  ATTACK. 

Jle  stands  by  the  sea  with  a  lantern  in  liis  nioutli  and  peers  back 
through  tlie  grey  darkness. 

Sifriu'd.    Fine  condition.    Ilosoye  foiin. 


No.  228b 
No.  230 


No.  228a 
No.  198 


No.  228 
No.  231 
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235.    STREP]T  SCENE.  ENTRANCE  TO  A  SHOP.    A  Courtesan  in 
a  black  liood,  her  lavender  robes  tied  with  an  oran{>:e  sash  speaks 
to  an  attendant  in  tine  <iTeen  at  the  door.    Two  men  in  the  shop. 
Signed.  Broadsheet. 

286.  ICIIIKAWA  KOMAZO  WITH  A  PIPE.  A  blaek  barred  haori 
over  his  aprieot  robes,  yellow  {ground,  g'rey  wall  and  barred  win- 
dow at  the  back. 

Signed.    Fine  and  clear  i)rintin};  and  condition.    Ilosoye  form. 

237.  ACTOR  AS  A  COURTESAN'.    Wonderful  sweeping  brown  robe 

in  a  shokko  pattern,  tied  with  violet.  Barred  window  and  yel- 
low background. 

Signed.    Hoso.ve  form.    .\.  I  >isTi.N(irisiii;i)  Kx.\mim,k. 

SHUNZAN:  1780-1810. 
Pupil  of  Shunsho,  influenced  by  Kiyonaga,  his  work  is  celebrated  for 

line  and  power. 

238.  TRIPTYCH.    ACTORS  IN  ROBES  OF  RICH  OLD  POMPE- 

lAN  RED.    Each  with  his  crest. 

Signed.    Fine  condition.    Ho.so.ve  form. 

Excessively  rake  wheiN  koi'nd  compi,p;te  with  all  three  sheets. 
They  are  sold  separately,  one  with  the  privilege  of  all  three  at  the  same  price. 

(See  Illustration.) 

239.  BROADSHEET,  THE  LANTERN  DANCE.    Group  of  seven 

girls  with  lavender  fans  and  long  pink  Traveler's  Lanterns  form- 
ing for  the  dance. 
Signed. 

SUGAKUDO 

Artist  of  the  Middle  19th  Century.    Best  known  by  his  set  of 
Birds  and  Flowers,  entitled  "Forty  Eight  Birds  Drawn  from 
Life."    All  signed  and  published  by  Koyeido  in  1859. 

240.  YELLOW  BIRD  AND  PINK  TULIP  BOUGH  IN  BUD.  Gauf- 

frage  printing  and  beautiful  color. 

Broadsheet.    Signed.    As  are  all  the  following. 

(See  Illustration,  page  27.) 

241.  GROSBEAK  AND  STRIPED  RED  JAPONICAS,  WITH  OAK 

LEAVES  TURNING  BROWN.  Gauffrage  printing  and  fine 
harmony  of  color. 

(See  Illustration,  page  27.) 

242.  WHITE  FALCON  PINE  AND  RED  SUNSET.    Plumage  su- 

perbly printed  in  gauffrage. 

243.  RAVEN  AND  WATER  PLANT. 

Water  plant  a^d  little  chicks.    (2  pieces.) 

244.  PINK  JUDAS  BOUGH  AND  EMERALD  PAROQUET.  Fine 

color  on  a  yellow  ground. 

245.  GUELDER  ROSES  AND  KINGFISHER.    Beautifully  printed 

with  suggestion  of  water. 
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240.    WHITE  HEADS  AND  SNOW  COVERED  PINES.  Gauffrage 
printing. 

247.  THRUSH  AND  CHINESE  PODS.    The  dark  bird  in  strong 

contrast  to  the  lovely  orange  of  the  pods  and  green  of  foliage. 

248.  WREN  AND  WILD  PINK  ROSES.    Gauffrage  printing  and  ex- 

quisite color. 

249.  FINCH  AND  AUTUMN  MAPLES.    Beautiful  color. 

250.  AVHITE  TUFTED  BIRD  AND  RED  BERRIES. 

251.  POMEGRANATES  AND  NUTHATCHES.    The  ripe  and  burst- 

ing fruit,  rich  red  blossoms  and  grey  and  blue  of  the  birds  make 
a  lovely  picture. 

252.  CHINESE  LILIES  AND  BIRD  AFTER  A  SPIDER  ;  Snipe  and 

Wild  Sw^eet  Peas.    (2  pieces.) 

253.  DOVE  AND  LOGANBERRIES.    Beautiful  color  in  the  irides- 

cent blue-green  of  the  foliage. 

254.  WHITE  BIRDS,  DROOPING  LARGE  BAMBOO  LEAVES,  and 

wild  pink  blossoms. 

255.  PEONIES  AND  THREE  GREEN  BILLS.   With  a  shaft  of  sun- 

light striking  through  the  branches. 

256.  THRUSH  AND  RED  WAX  FLOWERS.    Vine,  Gourd  and 

Sparrow  (2). 

257.  WILD  PEAS  AND  A  BIRD  PAUSING    ON    A  BAMBOO 

BRANCH ;  Carnations,  Gourd  Vine  and  Green  Bill  (2  pieces) . 

258.  PEACH  BLOSSOMS  AND  GROSBEAKS.    Gauffrage  printing 

and  lovely  color. 

259.  PINK  WAX  BLOSSOMS  AND  GREEN  AND  PINK  BIRD. 

Gauffrage  printing.    Beautiful  color. 

260.  BLUEBIRD   AND    CORN   FLOWERS.    Young    Quail  and 

Cyclamen.    (2  pieces.) 

261.  WILD  TRUMPET  VINE   AND  PINK   THROAT.  Gauffrage 

printing  and  beautiful  color. 

262.  HONEYSUCKLE,  WILD  DOUBLE  YELLOW  ROSES  AND 

LINNET.    Beautiful  color  and  printing. 

263.  BIRD  AND  ORANGE  YELLOW  PERSIMMONS.  Beautiful 

color  and  gauffrage  printing. 

264.  PINK  SHIRLEY  POPPIES  AND  SPARROWS.    Lovely  color 

and  gauffrage  printing. 
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265.  COCKSCOMB,  KINGFISHER  AND  AUBERGINE  FLOWERS. 

Yellow  mustard  and  young  Thrush.    (2  pieces.) 

266.  COCK  AND  HEN  AND  WILD  RED  STRAWBERRIES.  A 

little  brown  bug  making  frantic  efforts  to  escape. 

267.  RED  IRIS  AND  WHITE  STORK.    Gauffrage  printing  and  fine 

color. 

268.  BAMBOO,  FULL  MOON  AND  BLUEBIRDS. 

269.  THRUSH,  WATERFALL  AND  CYCLAMEN.    Sold  with  the 

title  of  the  series,  in  fan,  tanzaku  and  koban  panels  on  a  ground 
as  brocade.    (2  pieces.) 
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270.  NUT  HATCH  AND  RED  LESPEDEZABERRIES  COVERED 

WITH  SNOW. 

271.  RICE  BIRDS.    Green  biish  plant  and  wild  red  rose.  Gauffrage 

printing. 

UNKNOWN  ARTIST. 

272.  THREE  SIMALL  LANDSCAPES.    Flight  of  water  birds,  boat- 

men on  a  winding  blue  stream,  distant  hills,  and  bay  shore.  Ko- 
ban  form,  mounted  in  one  sheet.  Chinese  mountain  landscape. 
(2  pieces.) 

UNSIGNED  LANDSCAPE. 

273.  SUMIDA  BANK  IN  RAIN.  Two  boats  moored  in  the  reeds  to 
the  left  and  fishermen  in  a  small  boat  further  oi;t  pulling  in  their 
nets. 

Contemporary  artist,  of  high  quality.    Framed  with  glass. 

UTAMARO:  1753-1806. 
Famous  for  his  portraits  of  women. 

274.  HASHIRAYE.    The  gods  of  Good  Luck  posing  as  Chinese  Sages. 

Fine  use  of  black  with  the  soft  colors. 
Signed. 

275.  NIGHT  RAIN.    Superb  use  of  Iltamaro's  black  in  this  print,  with 

the  party  of  three  walking  against  the  wind  and  rain,  the  foot- 
man carrying  a  lantern  and  the  girls  following. 

Small  oblong  size. 

(See  Illustration.) 

276.  THE  BRIDE  CROSSING  THE  BRIDGE.    A  Bride  and  her 

many  attendants,  all  in  pretty  sun  hats  with  pale  blue  umbrel- 
las crowd  over  the  bridge. 
Small  oblong  size. 

277.  THE  STORMY  NIGHT.    Group,  witli  the  servant  putting  up 

the  sho.ji  in  pouring  rain,  the  mother  tying  up  the  sleeping  net 
and  her  frightened  boy  hurrying  to  crawl  under  by  his  equally 
frightened  sister. 

Small  oblong  size. 

278.  GIRLS  ADMIRING  THE  MOON.    Seated  on  the  balcony  of  yel- 

low, a  lovely  group  of  three  in  their  soft  robes  of  silk. 
Small  oblong  size. 

279.  NEW  YEAR'S  GATHERING.    Group  of  girls  and  youth  re- 

ceive a  tall  beauty  in  lavender  accompanied  by  a  boy  carrying  a 
drum. 

Small  oblong  size. 
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280.    THE  SLEEPING  NET.    Girl  in  lavender  lifting  the  green  net, 
while  her  companion  rests  and  smokes  underneath. 

Signed.  A  masierpiece  of  printing,  superimposing  tlie  fine  lines  of  the 
net  on  the  figure  of  the  youth  and  part  of  the  girl's  robe.  Perfect  regis.tration. 
collector's  condition. 

(See  Illustration). 
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281.  SNOWY  DAY  ON  THE  VERANDAH.    Two  girls  at  tlie  door- 

way well,  breaking  the  ice  to  get  a  little  water. 
Small  oblong  size. 

282.  THREE  (HRLS  ON  A  BOAT.    Lunch  time,  and  they  are  begin- 

ning preparations.    Snowy  day.    Interior  wrrn  three  girls. 

Small  ohloiis  size  (2  pieces). 

283.  THE  FIRE  ROCKET.    Group  of  mother,  maid  and  eliildren 

under  the  willow,  watching  the  boy  light  a  sky  rocket ;  Garden 
SCENE  wrrn  mother  and  children. 
Small  oblong  size  (2  piec-es). 

284.  GIRLS  ]\IAPLE  VIEWING.    Three  gii-ls  in  fall  beside  a  run- 

ning stream;  one  resting  comfortably  in  her  kago  near  the  Au- 
tumn  ^Maples;  Chrysanthemum  Festival    with    family  group. 
Small  oblong  size  (2  pieces). 

285.  NEW  YEAR'S  GAME.    Two  girls  play  battledore  and  shuttle- 

cock, while  the  children  bounce  a  ball. 
Small  oblong  size. 

286.  PICKING  GREENS  IN  SPRING.    A  pretty  group  of  four  ladies 

and  a  boy  beside  a  stream  in  a  yellow  field,  picking  young 
greens. 

Small  oblong  size. 

YEIRI:    Worked  1789-1800. 
Pupil  and  close  follower  of  Yeishi. 

287.  YOUTH  AND  TWO  GIRLS.    HEADS.    His  robe  of  deep  red- 

brown  with  black  border  in  harmony  with  the  quiet  colors  of 
their  robes. 

I    Signed.  Original  condition  with  margins.   Scarce  in  this  form. 
KEISAI   YEISEN:  1789-1848. 

288.  BLUE  PRINT  BY  YEISEN  FROM  THE  HAPPER  COLLEC- 

TION.   Inmate  of  Ogiya  stepping  into  her  sandals ;  her  little 
Kamuro  at  her  side.    Printed  in  fine  tones  of  blue. 
Signed.  Ilapper  certificate  and  seal. 

These  bine  prints  were  colored  with  the  rags  brought  from  China  containing 
the  indigo  color  used  by  the  Chinese  in  their  blue  and  white  Hawthorne  porce- 
lain.  The.v  are  known  as  the  "Rlue  Hawthorne'"  i)rints. 

289.  GIRL  AT  HALF  LENGTH.    Wearing  a  light  blue  robe  of  crest 

pattern  with  wide  black  border  and  black  obi.    Half  length. 
Signed. 

YEISHI:  1760-1820. 
Like  Utamaro,  the  artist  of  beautiful  women. 

290.  KEY  BLOCK  PRINT.    A  lovely  group  of  five  women  with  lunch 

table  and  sake  pot. 

Signed,  margins  and  corner  l)locked  out  in  black.  Excessivol.v  rare  in  such 
fine  condition. 

291.  THREE  GIRLS  IN  A  PLEASURE  BOAT.    In  delicate  apricot 

coloring  and  white. 
Signed. 
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YEISHO:  1790-1805. 
Pupil  of  Yeishi. 

2&2.    HASH  IRA  YK.    Ijady  traveling:,  licr  pretty  sun  hat  curved  to 
prot(H't  tlie  bow-sliaped  di-essiii<;  of  liei-  hair  and  accompanied 
by  her  maid,  who  carries  a  yellow  roll  on  her  head. 
Signed. 

YEIZAN:  1800-1829. 
Follower  of  Utamaro  and  Yeishi. 

293.  THE  BLACK  BAMBOO  ROBE.    Kakemono  print.    A  Beauty 

on  a  winter  day,  her  rich  black  robe  having  bamboo  pattern  in 
white  reserve. 

Signed. 

294.  THE  RED  SAKE  CUP.    A  courtesan  seated  with  a  red  lac(iuer 

cup.  Her  rich  robes  softly  and  clearly  printed  and  with  a  vel- 
vety black  cherry-flowered  uehikake  slipping  from  her  shoul- 
ders ;  her  obi  of  beautiful  yellow. 

Signed,  fine  original  condition.    With  tlie  seal  and  certificate  of  the  expert 
J.  S.  Happer. 

295.  THE  FIVE  ELEMENTS,  "FIRE."    A  tall  Courtesan  in  a  robe 

of  bamboo  patterned  green  stands  before  a  lighted  Ando  by  a 
screen  winding  her  soft  black  obi  about  her  body. 

Signed,  fine  original  condition,  with  the  llapper  certificate  and  seal. 

296.  THE  BLACK  OBI.    Kakemono  Print.    Through  the  thickly 

falling  snow  a  young  Courtesan  in  a  robe  of  yellow  over  lavender, 
tied  with  the  rich  folds  of  a  velvety  black  obi  shields  herself 
with  a  large  umbrella. 

Signed.  Beautiful  quality  of  yellow  and  Wack  in  this  print. 

297.  THE  LOVERS.    Set  of  Ten  Prints.    Youth  smoking  while  his 

sweetheart  in  lovely  soft  black  puts  the  finishing  touches  to  his 
hair  arrangement.  The  (luarrel,  with  the  girl  in  apple  green, 
moonlit  balcony,  and  seven  others. 

Ten  pieces,  original  issues.    Very  rabe  when  complete. 

29'8.  PRINT  BOXES.  Two  cloth  covered  boxes,  folio  size,  hinged  half- 
top  and  ends,  in  which  Mr.  Hoyt  kept  his  Hosoye  prints  by 
Shunsho,  etc.    (2  pieces.) 


The  Walpole  Galleries,  10  East  49th  Street,  New  York 


.  I,.  PARSONS  &  CO.,  Inc 

Printers 
45  Rose  St.,  New  York 


Season  1919-1920 
Literary  and  Artistic  Prospectus 


A  small  but  exceedingly  choice  Private  Collection  of 
Colonial  and  Revolutionary  Silver,  including  a  bowl  by 
Myers,  a  Washington  ' '  Camp  Cup ' '  and  other  equally  rare 
examples. 

Fine  Old  Brocades,  Priest  Robes,  etc.,  Chinese  Cabinet, 
Porcelain,  lacquer,  etc.,  from  the  Collection  of  Mrs.  Arthur 
P.  Hunt  and  others. 

Library  of  the  late  Gen.  H.  "W.  Closson  of  Washington: 
the  concluding  portion. 

Furniture,, Silver,  Miniature,  Paintings  and  Objects  of 
Art  from  the  estate  of  Miss  Ann  Hall,  the  first  woman  to 
be  admitted  to  the  National  Academy  of  Design. 

A  Private  and  almost  complete  collection  of  the  Book- 
plates of  -E.  D.  French,  with  other  plates  both  European 
and  American. 

Objects  of  Art,  Silver,  Glass,  Fine  English  China,  Tif- 
fany Clock  Set,  Small  Bronzes  and  other  desirable  pieces. 

Books  from  the  Library  of  James  Boswell,  an  important 
consignment  from  England,  including  original  proof  sheets 
of  Boswell 's  Life  of  Dr.  Johnson,  Third  Folio  Shakespeare, 
Early  English  Literature,  etc. 

Japanese  Print  Collection  and  Books  in  English  on 
Japanese  Art  of  Charles  B.  Hoyt,  Esq.,  of  New  York. 

Chinese  Porcelain,  Embroideries,  Peruvian,  Guatemalan 
and  South  American  Silver  and  Pottery,  the  collection  of 
Mr.  E.  W.  Ames. 

A  notable  Collection  of  Japanese  Prints  from  the  port- 
folios of  Mr.  Hamilton  Easter  Field  and  Mr.  Robert 
Laurent. 


